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July,    1908  SIXTH  YEAR  Number  23 

MAIOLICA    TILES    OF    MEXICO 

The  Museum  has  recently  secured  a  most  interesting  collection  of  maiolica 
tiles  of  the  sixteenth,  seventeenth,  and  eighteenth  centuries,  from  some  of  the 
old  churches  and  other  religious  foundations  of  Mexico.  The  following  extracts 
are  taken  from  the  forthcoming  monograph  on  "The  Maiolica  of  Mexico," 
which  will  be  published  by  the  Museum  before  the  end  of  the  present  year  : 

It  is  probable  that  the  first  maiolica  tiles  used  for  mural  decoration  in 
Mexico  were  brought  from  Spain,  but  before  the  close  of  the  sixteenth  century 
the  tile  industry  became  well  established  in  Puebla  and  the  native  tile-makers 
from  that  time  on  were  abundantly  able  to  fill  the  requirements  of  the  home 
market.  Not  only  did  they  produce  geometrical  and  conventional  patterns  of 
great  variety  (at  first  in  blue  and  later  in  polychrome),  but  they  employed  com- 
petent artists  who  painted  pictures  and  figure  subjects  on  large  panels  composed 
of  numerous  small  tiles,  for  insertion  in  the  exterior  and  interior  walls  of 
buildings.  A  square  or  panel  of  four  or  five  inch  white  tiles,  consisting  fre- 
quently of  seven  rows  of  five  each,  and  often  of  a  greater  number,  occasionally 
as  many  as  one  hundred  and  fifty  being  combined  in  a  single  design,  was 
treated  as  a  canvas,  on  which  the  design  was  painted  in  verifiable  colors.  The 
set  of  small  tiles  could  then  be  separated  for  transportation  and  put  together 
again  in  the  place  for  which  it  was  designed.  Figures  of  saints,  of  varying 
degrees  of  excellence,  were  painted  for  ecclesiastical  edifices,  and  some  of  these 
have  fallen  into  the  hands  of  appreciative  persons  who  have  set  them  in  the 
walls  of  their  houses.  One  of  the  best  of  these  is  a  panel  showing  the  Virgin 
of  Guadalupe,  at  the  base  of  which  are  two  cups  for  holy  water.  The  colors  are 
subdued  and  harmonious,  the  border  design  of  roses  being  painted  in  their 
natural  tints.  This  panel,  though  of  much  more  recent  date,  has  been  set  in 
the  wall  of  the  passage  leading  from  the  patio  to  the  garden  behind  the  Casa  de 
Alvarado,  in  Coyoacan,  near  the  City  of  Mexico,  which  was  erected  by  Alvarado, 
one  of  the  conquistadors,  about  1521,  and  is  now  occupied  by  Mrs.  Zelia  Nuttall, 
the  eminent  archaeologist. 

Little  is  known  of  the  history  of  the  early  tile  manufactories  of  Puebla. 
That  they  were  numerous  may  be  inferred  from  the  great  variety  of  decorative 
styles  shown  in  the  tiles  which  have  been  preserved.  Among  the  earliest  are 
those  blue  and  white  tiles,  some  of  them  dating  back  to  about  1575,  which  are 
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TILES     PAINTED     IN     BLUE 
In   Combined   Spanish   and   Chinese   Taste 


BULLETIN    OF    THE    PENNSYLVANIA    MUSEUM  39 

so  numerous,  with  conventional  and  geometrical  patterns  in  Talavera  style. 
Those  of  a  later  date  (from  about  1650  to  1750),  reflect  strongly  the  Chinese 
taste, — figures  of  mandarins  and  birds,  rudely  reserved  in  white  on  a  blue 
ground.  During  the  seventeenth  century  large  quantities  of  fine  porcelain  were 
brought  into  Mexico  through  the  port  of  Acapulco  which  strongly  influenced  the 
art  of  the  Puebla  tile-makers.  Belonging  to  this  class  are  those  tiles  which  are 
evidently  the  product  of  a  single  factory,  bearing  animal  and  figure  designs  in 
blue  on  a  white  ground, — dromedaries,  elephants,  horses,  stags,  wolves,  dogs, 
boar  hunts,  bull  fights,  etc., — painted  apparently  by  the  same  artist,  in  combined 
Spanish  and  Chinese  manner,  many  of  which  are  signed  on  their  faces  with  the 
letter  F.,  probably  the  initial  of  the  decorator  (see  illustration  1). 

The  lavish  use  of  tin  enameled  tiles,  in  rich  colorings,  is  a  striking 
architectural  feature  of  Mexico.  Previous  to  the  year  1600  there  were  hun- 
dreds of  churches,  convents,  public  houses,  and  private  residences  whose 
interiors  and  exteriors  were  often  literally  covered  with  mosaic  patterns  in 
glazed  tiles,  many  of  which  are  still  standing  with  their  original  tile-work  still 
in  place.  Through  the  country  surrounding  Puebla,  at  the  foot  of  Popocatepetl, 
are  scores  of  ancient  churches  whose  tile-covered  domes  and  towers  may  be  seen 
from  a  long  distance  glistening  in  the  sun.  It  is  to  these  early  structures  that  we 
must  look  for  evidences  of  the  antiquity  of  the  tile  industry  in  Mexico. 

The  church  of  Santo  Domingo  in  Puebla  contains  some  of  the  most  beauti- 
ful examples  of  tile-work  in  Mexico.  Over  the  inside  of  the  gateway  leading 
from  the  street  to  the  courtyard  is  a  tile  panel  with  figure  of  Saint  Michael  ( San 
Miguel)  inscribed  "Quis  ut  Deos."  In  the  chapel  of  the  Rosary  belonging  to 
this  church  is  a  dado  of  blue  and  white  tile-work  about  four  feet  in  height,  show- 
ing Moorish  influence,  bordered  at  the  top  by  a  band  of  modeled  tiles  with 
cherubs'  heads  in  bold  relief  and  beautiful  coloring,  alternating  with  the  arms 
of  St.  Dominic  (Santo  Domingo)  in  black  and  white.  Adjoining  are  sections 
of  relief  tile  designs  in  Moresque  style  somewhat  similar  to  some  of  the  tile- 
work  in  the  Alhambra.  Near  the  entrance  of  the  church  a  handsome  holy 
water  font,  in  enameled  blue  and  white  pottery,  is  set  in  the  dado  of  tiling.  The 
exterior  of  the  dome  of.  the  chapel  is  trimmed  with  bands  and  columns  of  glazed 
tile,  while  modeled  figures  of  angels  of  the  same  material  surmount  the  spaces 
over  the  windows.  The  chapel  of  the  Rosary  was  so  elaborately  decorated  with 
tile-work,  gilded  carvings  and  paintings  that  it  was  called  the  eighth  wonder  of 
the  world.  A  work  published  in  Puebla  in  1690,  entitled  "Sermon  de  la  dedica- 
cion  de  la  Capilla  del  Rosario.  Su  Autor,  Dr.  Diego  Victoria  Salazar,"  seems 
to  prove  beyond  question  that  this  chapel  was  finished  in  that  year.  There  also 
appeared  in  the  same  year  in  Puebla  another  work  entitled  "La  Octava  Mara- 
villa  Capilla  del  Rosario.  Sin  Autor,"  which  means  that  this  work  describing 
the  eighth  wonder  of  the  world,  the  chapel  of  the  Rosary,  was  published 
anonymously. 

An  examination  of  the  tile-work  in  the  chapel  of  the  Rosary  shows  beyond 
question  that  the  dado  was  constructed  when  the  chapel  was  originally  decora- 
ted, so  that  we  may  safely  assume  that  these  tiles  were  made  not  later  than  the 
year  1690.  They  are  in  blue  and  white  and  undoubtedly  of  Puebla  work  of 
that  period,  as  they  possess  the  irregular,  curved  surfaces  so  characteristic  of 
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FACADE    OF    THE    CHURCH     OF     SAN     FRANCISCO    ACATEPEC 

Near  Cholula,    Mexico 

Showing  Elaborate  Tile-Work 
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the  Mexican  products.  It  is  also  highly  probable  that  the  relief  border  tiles 
showing'  cherubs'  heads  are  of  the  same  age,  as  there  seems  to  be  no  evidence 
that  these  were  inserted  at  a  later  date. 

At  Churubusco  the  monastery  church  of  Santa  Maria  de  los  Angeles  (com- 
pleted in  1678),  in  Spanish  renaissance  style,  is  still  resplendent  in  its  brilliant 
dress  of  tile.  Particularly  interesting  are  some  panel  designs  in  the  dado  of  the 
choir,  representing  in  colors  lemon  trees  laden  with  fruit,  and  other  trees,  inter- 
spersed with  tile  paintings  of  Chinese  vases  on  stands.  The  chapel  of  San 
Antonio  Abad  adjoining  the  church  is  covered  with  brightly  colored  tile-work 
from  the  bases  to  the  top  of  the  dome.  The  kneeling  effigies  of  Don  Diego  del 
Castillo  and  his  wife,  Dona  Helena  de  la  Cruz,  the  patron  and  patroness  of  the 
church  and  monastery,  carved  in  wood,  are  still  to  be  seen  in  niches  in  the  wall. 

Numerous  other  churches  in  Mexico  are  richly  adorned  with  old  Puebla 
tile  designs,  including  a  church  at  Tepozotlan,  near  Cuernavaca,  but  probably 
the  most  remarkable  example  of  elaborate  tile-work  in  Mexico  is  that  of  the 
church  of  San  Francisco  Acatepec,  situated  far  from  any  settlement,  about  five 
kilometers  from  Cholula,  on  the  old  royal  road  which  runs  from  Puebla  to 
Atlixco.  The  fagade,  tower  and  belfry  of  this  structure  are  completely  covered 
with  mosaic  designs  in  richly  colored  enameled  tiles  (illustration  2).  The  large 
curved  tiles  which  surround  the  pillars  are  especially  noteworthy. 

E.  A.  B. 

HISTORIC    COSTUMES 

An  important  accession  to  the  collection  now  on  exhibition  in  the  West 
Arcade  assigned  to  textiles  is  the  recent  gift  by  Mrs.  Mary  Griffith,  widow  of  the 
late  Robert  Eglesfeld  Griffith,  of  a  coat  and  two  waistcoats  worn  by  Robert  R. 
Livingston,  third  "Lord  of  the  Manor"  in  New  York  State.  The  coat,  cut  in 
the  style  worn  about  1790,  is  of  crushed  strawberry  ribbed  silk  with  all-over 
brocaded  small  roses,  white  and  green.  One  of  the  waistcoats  is  of  light  blue 
satin  diagonally  quilted  in  chain-stitch  gold  thread,  and  trimmed  at  the  pockets 
and  around  the  edges  with  silver  spangles  and  fine  chain-stitch  embroidery. 
The  second  waistcoat  is  of  white  silk  embroidered  in  small,  colored  flowers. 
These  garments  are  in  an  excellent  state  of  preservation.  They  were  inherited 
by  Mr.  Robert  Eglesfeld  Griffith,  who  was  the  great-great-grandson  of  Robert 
R.  Livingston.  The  latter  came  of  a  distinguished  American  family,  and  was 
lineally  descended  from  the  fifth  Lord  Livingston,  known  in  history  as  the 
guardian  of  Mary  Queen  of  Scots.  Three  generations  later,  in  1693,  the  great- 
grandson  of  the  fifth  lord  came  over  to  America  and  settled  in  New  York  State 
at  Albany,  receiving  a  great  tract  of  land  which  he  erected  into  a  manor  and 
lordship  bearing  his  name.  He  died  in  1725.  His  grandson,  Philip,  was  a 
member  of  the  Continental  Congress,  and  was  one  of  those  who  signed  the 
Declaration  of  Independence. 

Robert  R.  Livingston,  the  owner  of  the  garments  now  exhibited  at  the 
Pennsvlvania   Museum,  was  the  great-grandson  of  the  first  Robert  and  was 
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born  in  New  York  City  on  November  27,  1746.  He  was  graduated  at  King's 
College,  now  Columbia  University,  in  1765,  and  studied  for  the  bar,  to  which 
he  was  admitted.  In  1775  he  was  a  member  of  Congress,  and  was  appointed 
one  of  the  Committee  of  five  entrusted  with  the  drawing  up  of  the  Declara- 
tion   of    Independence.     He    was    in    1777    appointed    Chancellor    under    the 

new  constitution  of  New  York 
State,  a  dignity  which  he  retained 
until  1801.  He  it  was  who  rep- 
resented the  United  States  as 
M  i  n  i  s  t  e  r  Plenipotentiary  to 
France  and  negotiated  the  ces- 
sion of  Louisiana.  He  was  a 
man  of  broad  interests.  He 
helped  Fulton  with  his  experi- 
ments with  regard  to  steam  navi- 
gation, and  also  was  a  prime 
mover  in  the  introduction  of  the 
use  of  sulphate  of  lime  in  agri- 
culture as  a  dressing.  This 
proved  of  infinite  value  to  the 
country.  He  likewise  must  be 
given  credit  for  the  introduction 
of  the  merino  sheep  into  the 
United  States. 

Along  with  this  important 
gift,  the  Museum  is  also  indebted 
to  Mrs.  Griffith  for  that  of  a  full 
suit  of  clothes  that  once  formed 
a  part  of  the  wardrobe  of  Cap- 
tain John  Patterson,  an  officer 
in  the  British  Army,  who  mar- 
ried the  daughter  of  Robert  R. 
Livingston  above  mentioned, 
and  afterwards  was  Collector  of 
the  Port  of  Philadelphia.  This, 
likewise,  was  inherited  by  the 
late  Robert  Eglesfeld  Griffith, 
his  great  grandson. 

This  suit  consists  of  a  coat 
and  knee  breeches  and  long- 
waisted  waistcoat  of  the  style 
worn  about  1770.  The  material 
of  the  coat  and  knee  breeches  is 
buff  uncut  velvet,  with  a  small 
satin  line  running  through  it  and 
strewn  with  a  small  brocaded 
pattern  or  clot  in  red.  green  and 


EMBROIDERED     TRAIN     OF     GREEN     SATIN 
Worn   by    Mrs.    Robert    Morris 
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black.  The  long  waistcoat  is  of  pale  olive  green  ribbed  silk,  richly  embroidered 
with  red  and  blue  flowers,  forming  a  deep  border  and  outlined  in  gold  thread. 
These  garments  form  a  valuable  addition  to  a  small  but  extremely  interesting 
series  of  historic  relics  in  the  Museum,  where  are  already  exhibited  a  white 
camel's  hair  shawl  with  palm  border,  once  the  property  of  Empress  Josephine ; 
a  fine  embroidered  handkerchief,  the  four  corners  of  which  are  embroidered 
with  the  full  name  and  crown  of  Empress  Marie  Louise ;  and  especially  a 
superbly  embroidered  train  and  waist  of  green  satin,  with  slippers  to  match, 
worn  by  Mrs.  Robert  Morris  and  presented  to  the  Museum  some  time  ago  by  her 
granddaughter,  Miss  E.  Nixon.  The  historic  importance  of  this  beautiful  piece 
of  art  needlework  adds  to  its  value  as  a  museum  piece.  Robert  Morris,  who 
came  to  this  country  with  his  father  at  the  age  of  thirteen,  and  began  his  career 
in  the  counting  house  of  Charles  Willing,  in  Philadelphia,  was  not  only  one  of 
the  most  prominent  men  of  the  American  Revolution,  but  one  of  its  most  pictur- 
esque figures.  Having  entered  into  partnership  with  Thomas  Willing,  the  son 
of  his  early  employer,  he  had  amassed  a  large  fortune  when  the  Colonies  grew 
restless  under  the  yoke  of  the  Mother  Country.  He  resolutely  opposed  the 
Stamp  Act,  and  against  his  own  interests  signed  the  Non-importation  Agree- 
ment with  other  Philadelphia  merchants.  Although  his  judgment  was  opposed 
to  the  declaration  of  independence  by  the  Colonies  and  he  remained  away  from 
Congress  on  July  4th,  when  the  act  was  engrossed  in  August  and  lay  on  the 
table  for  members  to  sign,  he  affixed  his  name  to  it  "with  firm  hand  and 
unfaltering  heart."  He  also  led  the  Pennsylvania  delegation  in  signing  the 
Articles  of  Confederation. 

From  1775  to  1778  he  was  a  delegate  to  the  Continental  Congress,  and  he 
served  as  Vice-President  of  the  Committee  of  Safety  until  its  dissolution  in 
1776.  During  the  War  he  placed  his  personal  resources  and  credit  at  the 
service  of  the  country,  at  one  time  making  himself  responsible  for  $1,400,000, 
an  enormous  figure  for  those  days.  To  him  was  due  the  establishment  in  Phila- 
delphia of  the  Bank  of  North  America,  and  until  1784  he  acted  as  Superin- 
tendent of  Finance.  In  accepting  the  office  he  wrote:  "I  sacrifice  much  of  my 
interest,  my  ease,  my  domestic  enjoyments  and  internal  tranquillity.  If  I  know 
my  own  heart,  I  make  these  sacrifices  with  a  disinterested  view  to  the  service  of 
my  country.  I  am  ready  to  go  further ;  and  the  United  States  may  command 
everything  I  have  except  my  integrity,  and  the  loss  of  that  would  effectually 
disable  me  from  serving  them  more." 

A  member  of  the  State  Legislature  (1786),  and  United  States  Senator 
from  1786  to  1795,  he  also  assisted  in  framing  the  Federal  Constitution,  and 
it  was  on  his  nomination  that  Washington  was  elected  President.  He  declined 
the  office  of  Secretary  of  the  Treasury,  offered  him  by  Washington,  and  upon  a 
request  that  he  suggest  a  candidate,  he  proposed  the  name  of  Alexander 
Hamilton. 

The  service  rendered  to  his  country  by  Robert  Morris  was  second  to  none. 
Even  Washington,  at  times,  must  have  been  impotent  to  carry  on  the  war  had 
not  Morris  supplied  the  means,  often  out  of  his  own  private  hoard.  And  yet 
this  man,  having  met  with  misfortune   in   land   speculation,   spent  over  three 
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years  in  a  debtor's  prison,  without  receiving  any  relief,  and  died  at  the  age  of 
seventy-three,  ruined  and  broken-hearted. 

The  truly  regal  gown  worn  by  his  wife,  evidently  in  the  very  height  of 
Robert  Morris'  days  of  prosperity,  acquires  a  touch  of  pathos  from  the  history 
of  the  man  whose  life  she  shared.  S.  Y.  S. 


ANTIQUE    CHEST 

Probably  the  most  interesting  article  of  furniture  that  has  resisted  the 
ravages  of  time  and  been  preserved  for  us  from  mediaeval  times  is  the  chest. 
Not  only  is  its  beauty  a  charm,  but  it  usually  has  the  added  attractiveness  of 
personal  or  ecclesiastical  association  to  make  it  a  worthy  object  of  the  collector's 
fancy. 


OLD     ENGLISH     OAK     CHEST 
Dated  1655 


The  earliest  chests  seem  to  have  been  of  an  ecclesiastical  nature,  used  for 
the  storing  of  the  sacred  vestments  and  vessels,  and  are  still  most  jealously 
guarded  in  the  parish  churches  for  which  they  were  originally  made.     These 
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chests  belong  to  the  Gothic  period,  and  it  was  during  the  Gothic  influence  that 
the  finest  and  most  artistic  oak  carving  was  produced.  About  the  earliest  date 
that  we  have  for  such  a  chest  in  England  is  1190,  a  most  interesting  specimen 
showing  the  decorative  uses  to  which  iron  was  put  at  that  time. 

By  the  seventeenth  century  the  chest  had  reached  the  utilitarian  stage  that  it 
holds  to-day,  when  it  was  every  housewife's  need,  and  every  bride's  hope.  To 
this  period  belongs  the  one  recently  acquired  by  the  Museum,  which  is  figured 
in  the  accompanying  illustration. 

This  chest  shows  no  great  elaboration  of  carving,  but  the  quiet  sim- 
plicity of  the  design  gives  it  a  dignity  and  charm  that  make  it  very  attractive. 
The  front  is  divided  into  the  usual  three  panels,  all  bearing  the  same  design,  the 
middle  one  having  added  to  it  the  initials  "A.  H."  and  the  date  "1655."  The 
upper  rail  is  carved  in  S  curves,  which  decoration  is  repeated  on  the  side  stiles 
and  on  those  dividing  the  panels.  The  lower  rail  is  carved  in  a  simple  yet 
effective  oak  leaf  pattern.  The  top  of  the  lid  is  undecorated,  but  divided  into 
three  depressed  panels.  Over  it  all  Time  has  laid  a  most  appreciative  hand, 
giving  to  the  wood  a  deep,  rich  beauty  as  a  gift  from  his  master  touch. 


WW 

RECENT  ACCESSIONS   OF  OLD   ENGLISH   POTTERY 
AND    STONEWARE 

Collectors  of  old  English  pottery  know  how  rare  the  white  salt  glaze 
stoneware  of  the  eighteenth  century  has  become,  and  it  is  not  often  nowadays  that 
important  pieces  are  offered  for  sale.  The  recent  accession  by  the  Museum  of 
a  small  but  choice  collection  of  this  characteristic  English  ware  is  therefore  of 
considerable  interest.  The  manufacture  of  white  salt  glaze  in  England  extended 
through  the  eighteenth  century.  While  it  is  a  true  stoneware,  it  resembles 
porcelain  in  some  respects,  as  it  is  white  in  color,  vitrified  throughout,  and  has 
been  so  highly  fired  as  to  be  translucent  in  its  thinnest  parts.  The  principal 
centre  of  its  manufacture  was  Staffordshire,  though  it  was  made  at  isolated 
potteries  in  other  parts  of  England.  It  was  produced  in  a  great  variety  of  styles, 
being  sometimes  moulded  with  relief  designs,  and  again  painted  with  enamel 
colors,  or  decorated  with  scratched  designs  filled  in  with  blue.  At  a  later  period 
it  was  frequently  beautified  by  engravings  transferred  to  the  surface  of  the  ware 
from  copper  plates. 

Among  the  pieces  recently  acquired  by  the  Museum  may  be  mentioned  a 
beautiful  little  tea-pot  painted  with  colored  enamels, — blue,  green,  yellow,  and 
rose, — in  the  Chinese  style.  Such  pieces  are  now  exceedingly  scarce,  having 
been  absorbed  in  public  and  private  collections.  Another  rare  example  is  a 
small  tea-pot  embellished  with  designs  in  relief, — vines  with  clusters  of  grapes, 
squirrels,  etc.,  which  have  been  colored  blue. 

Among  the  characteristic  designs  of  Staffordshire  salt  glaze  are  square  tea- 
pots moulded  in  the  form  of  houses.  A  remarkably  fine  example  of  this  type  is 
included  in  the  series,  showing  on  one  side  the  arms  of  Great  Britain,  and  two 
gentlemen  of  the  period  standing  at  the  doorway.  The  finest  piece  in  the  col- 
lection, however,  is  a  large  tea-pot,  standing  on  a  base  eight  inches  in  length, 
which  is  moulded  in  the  form  of  a  kneeling  camel.     This  specimen  is  supposed 
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to  be  the  largest  of  the  kind  that  is  known.     There  is  only  one  other  example 
of  this  style  in  a  public  museum  in  the  United  States. 

One  of  the  most  important  additions  to  the  Museum  collections  in  many 
years  is  an  early  English  slip-decorated  dish,  bearing  the  name  of  Thomas 
Toft  and  the  crowned  head  of  Charles  II.  of  England,  repeated  in  the  bowl  five 
times   and   separated   by   four   large   eagles.      The   dish   is   eighteen   inches   in 


WHITE    SALT     GLAZE    TEA-POTS 

Staffordshire,    England 

Eighteenth   Century 


diameter  and  possesses  a  trellised  border  in  brown  and  orange  slip.  In  the 
central  medallion  are  the  initials  R.  C,  one  letter  on  each  side,  the  C  being 
reversed. 

There  is  no  question  that  this  is  one  of  the  oldest  Toft  dishes  which  has 
yet  come  to  light.  So  far  as  we  know  the  earliest  dated  example  bears  the  date 
1 67 1.  The  initials  in  the  central  medallion  are  supposed  to  stand  for  Rex 
Carolus,  or  King  Charles,  although  in  other  examples  of  pottery  and  stoneware 
bearing  the  heads  of  kings  and  queens  the  initials  are  reversed,  the  name  pre- 
ceding the  letter  R,  as  W.  R.,  William  Rex;  A.  R.,  Anne  Regina :  G.  R., 
Georgius  Rex,  etc.  It  has  been  suggested  that  the  letters  on  this  piece 
stand  for  Restoration  of  Charles  II.,  which  would  make  it  date  after  1661  and 
during  the  Restoration  period. 

The  piece  is  one  of  the  most  interesting,  if  not  the  very  finest  example  of 
Toft  ware  which  has  yet  been  discovered.  To  make  it  more  certain  that  the 
head  was  intended  for  that  of  Charles  II.,  it  bears  a  very  close  resemblance  to 
one  which  is  found  on  a  signed  Thomas  Toft  dish  in  the  Hodgkin  collection  in 
England,  on  which  are  two  heads,  one  representing  a  rude  portrait  of  Catherine 
Braganza,  and  one  of  Charles  II.  in  wig  and  lace  collar.  The  dimensions  of  that 
dish  are  the  same  as  those  of  the  one  procured  for  this  Museum. 
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Genuine  Toft  dishes  have  become  so  rare  that  it  is  only  once  in  many  years 
that  a  good  specimen  turns  up.  So  far  as  we  know,  there  is  no  other  example 
at  present  in  any  public  collection  in  America,  and  probably  not  one  in  private 
hands.     The  decoration  of  this  fine  piece  is  in  Toft's  most  characteristic  style, 


SLIP-DECORATED     DISH 

With   Crowned    Heads   of  Charles    II. 

?y   Thomas   Toft,    Staffordshire,    England 

About   1666 


the  outlines  of  the  medallions  consisting  of  two  rows  of  dots  with  a  third  row 
between.     The  coloring  of  the  dish  is  in  orange,  yellow  and  brown. 

Through  the  kindness  of  Mr.  William  P.  Henszey,  of  this  city,  this  exceed- 
ingly rare  and  desirable  example  has  been  secured  for  the  Museum  collection. 
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NOTES 

Velvets — The  collection  of  antique  velvets  has  been  handsomely  installed 
in  new  frames  in  the  Textile  Room. 

American  Glass — The  very  complete  collection  of  historical  American 
glass  has  been  removed  from  the  North  Corridor  and  more  effectively  displayed 
with  the  glass  collections  in  the  East  Gallery. 

Ceramics — The  rearrangement  of  the  collection  of  pottery  and  porcelain  has 
been  completed.  By  the  new  classification  the  pottery  is  grouped  in  cases, 
according  to  glazes,  in  their  natural  sequence, — tin  enameled  ware,  glass  glazed 
pottery,  lead  glazed  pottery  and  salt  glazed  stoneware.  The  porcelains  have 
been  installed  in  cases  in  the  northeast  corner  of  the  East  Gallery,  according  to 
pastes, — hard  paste,  artificial  soft  paste  and  natural  soft  paste,  or  bone  china. 
By  this  arrangement  the  study  of  these  collections  is  greatly  facilitated.  This 
is  the  first  attempt  at  a  scientific  and  intelligible  classification  of  ceramics  in  this 
country.  The  collections  as  now  arranged  are  believed  to  be  the  most  compre- 
hensive and  complete  in  the  United  States. 

Metal  Work — By  the  removal  of  all  of  the  metal  work  (with  the  exception 
of  silver  and  jewelry)  to  the  North  Corridor,  these  collections  are  shown  to 
much  greater  advantage.  The  cases  in  which  they  have  been  arranged  have  been 
thoroughly  renovated.  The  change  in  the  color  of  the  background  from  black 
to  creamy  white  has  resulted  in  the  increase  of  light  and  the  great  improvement 
of  the  general  effect. 

Costumes — As  now  installed  in  cases  at  the  west  end  of  the  Textile  Room, 
the  collection  of  historic  costumes,  which  has  recently  been  greatly  augmented, 
is  perhaps  the  most  important  of  its  kind  in  this  country. 

Ethnographic  Collections — The  small  room  at  the  north  side  of  the 
building,  formerly  occupied  by  the  collection  of  tiles,  is  now  devoted  to  the  col- 
lections of  the  Swiss  Lake  Dwellers  and  American  aborigines.  These  col- 
lections have  been  entirely  reclassified  by  Mrs.  Stevenson. 

New  Cases — Ten  new  table  cases  have  been  placed  in  the  Textile  Room, 
in  which  the  laces  and  other  textiles  have  been  arranged.  In  the  East  Gallery 
nine  new  upright  cases  have  been  installed,  permitting  the  removal  to  other  parts 
of  the  building  of  four  of  the  old  cases. 

Frishmuth  Collection — The  Frishmuth  collection  of  Colonial  relics  has 
been  completely  reorganized,  the  material  relating  to  heating  and  lighting,  the 
kitchen  implements  and  farming  utensils,  having  been  removed  to  the  newly 
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fitted-up  rooms  in  the  basement.  In  the  room  at  the  north  side  of  the  building 
the  cases  have  been  repainted  and  in  them  the  collections  of  implements  and 
materials  relating  to  spinning  and  weaving  have  been  placed. 

Mexican  Maiolica — The  new  accessions  of  Mexican  Maiolica  have  made 
it  necessary  to  increase  the  case  room  for  this  unique  collection.  In  one  large 
case  in  the  East  Gallery  have  been  installed  the  examples  of  the  sixteenth,  seven- 
teenth and  eighteenth  centuries,  decorated  in  blue,  while  in  an  adjoining  case  the 
polychrome  pieces  of  the  early  nineteenth  century  are  displayed.  This  is  now 
the  most  complete  collection  of  the  kind  in  existence,  including  as  it  does  many 
of  the  finest  examples  of  this  recently  discovered  ware  which  have  come  to  light. 

Sudan  Arms — The  collection  of  Sudan  relics  presented  to  the  Museum 
recently  by  Col.  Thomas  Skelton  Harrison,  formerly  United  States  Consul- 
General  to  Egypt,  has  been  installed  in  the  case  in  the  North  Corridor  in  the 
department  of  arms  and  armor.  These  objects  were  gathered  together  from 
the  Kereri  plain,  being  relics  of  the  battle  fought  under  the  walls  of  Omdurman 
on  September  2,  1898. 

On  this  occasion  the  Dervishes  were  led  by  the  Khalifa  and  his  Emirs.  He 
and  a  number  of  them  with  twelve  to  fifteen  thousand  followers  escaped,  but  in 
the  following  autumn  they  were  surprised  by  General  Sir  Reginald  Wingate, 
who  succeeded  General  Kitchener  (who  won  the  battle  of  Omdurman),  the 
Khalifa  and  all  his  principal  Emirs  being  killed.  The  Khalifa's  army  then 
surrendered.  The  Dervish  loss  at  the  battle  was  said  to  have  been  about  ten 
thousand  to  twelve  thousand  killed,  and  fifteen  thousand  to  sixteen  thousand 
wounded.  On  the  British  and  Egyptian  side  the  loss  consisted  of  about  twenty- 
five  officers  and  less  than  four  hundred  non-commissioned  officers  and  men 
killed  and  wounded. 

The  articles  exhibited  were  presented  to  Col.  Harrison  by  General  Jack 
Maxwell  and  were  gathered  within  a  few  days  after  the  battle.  The  collection 
consists  of  bamboo  spears  with  trowel-shaped  steel  heads,  bayonet  spears, 
barbed  arrows  and  quiver,  battle  axes,  swords,  a  suit  including  metal  helmet, 
quilted  coat,  jibba,  or  shirt  patched  in  colors,  and  shirt  of  chain  mail.  Also  a 
large  drum  and  portions  of  horse  armor  and  furniture. 

School  News — An  unusually  large  number  of  interested  visitors  has 
inspected  the  School,  among  them  Mrs.  Humphrey  Ward,  who  has  established 
in  London  a  school  for  the  training  of  young  women  and  children,  along  the 
lines  similar  to  those  of  our  own. 

Mr.  Francis  E.  Leupp,  the  Commissioner  of  Indian  Affairs,  was  another 
deeply  interested  visitor,  who  came  to  hold  two  conferences  with  Director 
Stratton,  of  the  Art  Department,  upon  the  subject  of  the  industrial  art  education 
of  the  Indians,  which  he  is  most  eager  to  advance.  Mr.  Leupp  has  accepted  the 
invitation  of  the  Alumni  Association  to  speak  before  them  upon  this  theme  some 
evening  next  season.     Several  members  of  the  Association  have  been  occupied 
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for  years  with  the  idea  of  the  development  of  native  Indian  art  and  have  col- 
lected very  valuable  material,  that  owned  by  Mr.  Sauerwein,  consisting  chiefly  of 
ceremonial  paraphernalia,  being  considered  one  of  the  choicest  collections  in  the 
United  States. 

A  large  exhibit  of  work  has  been  sent  to  London  to  the  International  Con- 
gress for  the  Promotion  of  Drawing  and  Art  Education  which  meets  in  that  city 
in  August  next,  illustrating  the  methods  of  instruction  practised  here.  As  it 
is  impossible  to  send  an  adequate  display  of  actual  objects,  the  furniture,  metal 
work,  pottery,  etc.,  are  shown  by  photographs  made  from  the  originals.  Mr. 
Miller,  Principal  of  the  School,  Mr.  Stratton,  Director  of  the  Art  Department, 
Mrs.  S.  P.  S.  Mitchell,  of  the  Associate  Committee  of  Women,  and  several  mem- 
bers of  the  Alumni  Association,  will  attend  the  Congress. 

The  commencement  exercises  were  held  in  the  Academy  of  Music  on  the 
evening  of  Thursday,  June  4th.  The  invocation  was  by  Rev.  Wayland  Hoyt, 
D.D.,  and  the  commencement  address  by  Hon.  J.  Hampton  Moore,  Member  of 
Congress  from  Philadelphia.  An  address  was  also  made  by  Hon.  John  E. 
Reyburn,  Mayor  of  the  city,  who  expressed  the  most  cordial  appreciation  of  the 
work  of  the  School  and  of  the  public  duty  in  regard  to  it.  The  diplomas  for  the 
graduating  class  of  twenty-two  were  awarded  by  President  Search  and  numerous 
prizes  were  presented  by  the  Principal.  The  Textile  World-Record  gold  medal, 
which  was  awarded  to  Mr.  Elmer  C.  Bertolet,  of  the  Textile  School,  was  pre- 
sented by  the  editor  of  that  journal  in  person,  Mr.  Samuel  S.  Dale,  of  Boston, 
who  also  made  an  excellent  presentation  address. 

At  the  conclusion  of  the  exercises  at  the  Academy  the  audience  proceeded 
to  the  School  building  at  Broad  and  Pine  streets,  where  the  work  of  students 
for  the  past  year  was  on  exhibition,  and  where  the  Alumni  Association  of  the 
School  of  Applied  Art  held  a  reception. 

The  Alumni  Association  of  the  Textile  School  held  its  seventh  annual  meet- 
ing at  the  School  on  the  afternoon  of  Thursday,  June  4th.  On  Friday,  the  5th, 
the  members  enjoyed  their  usual  outing  on  the  Delaware,  and  in  the  evening  of 
that  day  assembled  at  the  banquet  which  has  become  so  marked  and  so  success- 
ful a  feature  of  these  reunions.  The  attendance  on  this  occasion  was  very  large, 
and  it  was  apparent  to  all  who  participated  that  these  annual  reunions  are  among 
the  most  powerful  agencies  now  at  work  for  the  betterment  and  upbuilding  of 
the  School.  Among  the  speakers  at  the  banquet  this  year  were  Mayor  Reyburn, 
Controller  Metz,  of  New  York,  Mr.  Geo.  S.  Smith,  of  Boston,  Vice-President  of 
the  National  Association  of  Clothiers,  and  Prof.  Faber,  of  the  School's  facultv. 


Syllabus  of  the  Course  for  the  Training  of  Curators — In  the  April 
number  of  the  Bulletin  announcement  was  made  that  a  course  for  the  training 
of  curators  of  museums  would  be  established  at  the  School,  under  the  super- 
vision of  Mrs.  Cornelius  Stevenson,  Sc.D.  The  lectures  of  this  course,  of 
which  a  list  of  titles  is  printed  below,  will  be  given  in  the  auditorium  of  the 
School  building  at  Broad  and  Pine  streets  on  successive  Thursdav  afternoons 
at  3.30  o'clock,  beginning  October  15,  1908.  The  work  at  the  Museum  in 
Memorial  Hall  must  be  arranged  by  personal  conference  with  Mrs.  Stevenson 
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who  will  be  at  the  School  for  consultation  on  Thursdays  in  October  from  2  to  3 
o'clock  p.  m. 

Students  already  entered  in  any  full,  regular  day  course  of  the  School  of 
Industrial  Art  will  be  admitted  to  the  Course  for  Curators  without  payment  of 
any  additional  fee,  but  must  register  anew  therefor  with  the  Registrar.  Others 
will  be  admitted  to  the  course  and  entitled  to  attend  the  lectures  at  the  School 
and  the  class-work  at  the  Museum  on  payment  of  a  fee  of  ten  dollars  for  the 
course.     The  subjects  of  the  twelve  lectures  will  be  as  follows  : 

1.  History  of  Museums. 

2.  The  Modern  Museum  and  Its  Functions. 

The  Art  Gallery,  The  Industrial  Museum,  The  Scientific  [Museum, 
The  Local  Museum,  The  Historical  Museum,  The  Special  or 
Monographic  Collection. 

3.  The  Choice  of  a  Dominant  Idea  for  a  Museum. 

4.  The  Museum  Building. 

Light,  Heat,  Water,  Work  Shops,  Repair  Shops,  Study  Rooms,  Store 
Rooms. 

5.  Equipment  and  Installation. 

Coloring  and  Backgrounds,  What  is  best  for  each  Class  of  Objects, 
Woodwork  or  Iron,  How  to  Guard  Against  Dust. 

6.  Classification  ;  Labeling. 

7  and  8.  The  Nature  of  Collections  and  Their  Treatment. 

Stone,  Wood,  Bone  and  Ivory,  Iron,  Steel,  Copper  and  Bronze,  Pottery, 
Glass  and  Glazes,  Textiles,  Lace. 

9.  The  Diseases  of  Objects  and  Remedies. 

Salt  Efflorescence,  Rust,  Wood  Decay,  Bronze  Patinas  (benign  and 
malignant),  Moths,  etc. 

10.  The  Art  of  Collecting. 

11.  The  Library. 

12.  The  Administration. 

The  Staff;  Museum  Economics. 


Mr.  Wm.  H.  Dewar  and  Mr.  Oscar  E.  Mertz,  of  the  Pooley  Furniture  Com- 
pany, and  G.  Gerald  Evans,  interior  decorator,  who  were  among  the  prize  givers 
at  this  year's  commencement,  are  all  former  pupils  of  the  School  of  Applied  Art. 


ACCESSIONS 


April— June,    1908 


CLASS 

Antiquities 


Carvings. 
Ceramics. 


Furniture.  . 

Glass 

Jewelry. . .  . 
Musical  In- 
struments 

Textiles 


OBJECT 

Colonial    Relics    

Map,    1816    

3  Carved  Ramma.  Japan,  17th  Century  .... 
Teapot,  Pottery,  Whieldon  Ware,  Stafford- 
shire,  England,  c.   1760    

2     Pieces     of    White     Salt     Glazed     Stoneware, 

Staffordshire,    England,    18th    Century    

Flower-pot,  Sgraffito  Pottery,  Made  by 
Abraham  James,   Westtown,   Pa.,   1826    

Pitcher,  Stoneware,  Made  by  the  American 
Pottery  Company,  Jersey  City,  N.  J.,  c.   1840 

Tile,  Pottery,   Persia,  17th  Century    

Slip    Cup,    Pottery,   Huntington,   L.    I.,   c.    1800 

Piece  of  Whieldon  Ware,  Staffordshire,  Eng- 
land,   c.     1760     

6  Teapots,  White,  Salt  Glazed  Stoneware, 
Staffordshire,    England,    1740-1770    

Pitcher,  Pottery,  Preble's  Attack  on  Tripoli, 
Liverpool,  England,  c.   1805    

Plaque,  Pottery,  Tin  Enameled,  Valencia, 
Spain,    c.     1500     

Mug,  Pottery,  Rockingham  Glaze,  Made  by 
E.  and  W.  Bennett,  Baltimore,  Maryland, 
c     1853 

Pitcher,  Pottery,  Made  by  D.  and  J.  Hender- 
son, Jersey   City,   N.  J.,  c.   1840    

Plate,  Pottery,  Whieldon  Ware,  Octagonal, 
Staffordshire,    England,    c.    1760     

Cream   Jug,    Pottery,    Leeds,    England,    c.    1790 

Pitcher,  Pottery,  Relief  Decorations,  Trenton, 
N.    J.,    1861     

Chest,  Oak,  Carved,  Dated  1655,  England   .... 

Bottle,    Iridescent,    Phoenicia    

8  Bracelets  and  a  Watch  Charm,  Silver, 
Oriental     

Rattle.  Gourd,  Made  by  Moki  Indians,  Ari- 
zona     

6  Specimens  of  Lace,  Brocades  and  Em- 
broideries       

Belt,  Silk,  Embroidered,  c.   1830   

13  Specimens  of  Brocade,  16th  to  18th  Centu- 
ries      

Wall  Hanging,  Silk,   China,   1850    

Quilt  and  Coverlet,   Colonial    

Quilt,   Colonial    

3   Specimens  of  Lace    

2   Gowns,   Silk,   Colonial    

Collection    of    Dolls    

5  Specimens  of  Embroidery,  Philippine  Islands 
Suit  of  Small   Clothes,   Coat  and  2  Waistcoats, 

c.    1770    to    1790    

Sampler,    Embroidered  in   colors,   1788    

Riding  Hat,   Felt,   England,   18th  Century    .... 


HOW    ACQUIRED 
Given  by  Mrs.  William  D.   Frishmuth. 
Given  by  Miss  Elizabeth  Roberts. 
Lent   by   Mr.   Lowndes  Taylor. 

Given   by   Mr.    Frederick   Rathbone. 

Given  by   Mr.   Frederick   Rathbone. 

Given  by  Mr.  John  T.   Morris. 

Given  by   Mr.   R.   T.   H.   Halsey. 
Given    by    Mr.    Maurice    Brix. 
Given  by  Mrs.  Robert  W.  de  Forest. 

Given   by   Dr.   Edwin   A.    Barber. 

Bought — Joseph    E.    Temple   Trust. 

Bought — Joseph    E.    Temple   Trust. 

Bought — Joseph    E.    Temple   Trust. 

Bought — Special    Museum    Fund. 

Bought — Special    Museum    Fund. 

Bought — Special    Museum    Fund. 
Bought — Special    Museum    Fund. 

Bought — Special    Museum    Fund. 
Bought — Joseph    E.    Temple   Trust. 
Given  by  Miss  Alice  Logan. 

Lent   by   Mrs.    Louis   E.    Fagan. 

Bought. 

Given   by   Mrs.   John   Harrison. 
Given   by   Mr.    Walter   Leland,   through 
Mrs.   John   Harrison. 

Given    by    Mrs.    Zelia    Nuttall,    through 

Mrs.   John   Harrison. 
Given  by   Miss   Florence   Addicks. 
Lent  by  Mrs.   Francis  Bacon. 
Given  by  the  Misses  Thomas. 
Lent  by  Miss  Juliana  Wood. 
Given  by   Mrs.  J.    Bunford  Samuel. 
Lent  by  Miss  Mary  Sinnott. 
Lent  by  Miss  Mary  Sinnott. 

Given  by  Mrs.  Robert  Eglesfeld  Griffith. 
Lent  by  Mr.   Morris   Dunn. 
Given   by   Mrs.    Lucy   S.   Wright. 
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PENNSYLVANIA     MUSEUM 

AND    SCHOOL  OF    INDUSTRIAL    ART 


MUSEUM     COMMITTEE 

John  Story  Jenks,  Chairman  Mrs.  W.  T.  Carter 

Dr.  Alfred  C.  Lambdin  Mrs.  Wm.  D.  Frishmuth 

John  H.  McFadden  Miss  Fannie  S.  Magee 

John  T.  Morris  Miss  Elizabeth  C.  Roberts 

John  W.  Pepper  Mrs.   John  Harrison,  Ex-OMcio 

Edgar  V.  Seeler  Miss  Anna  Blanchard,  Honorary 

Edwin  AtLee  Barber,  Director  of  the  Museum 
Mrs.  Cornelius  Stevenson,  Assistant  Curator  and  Lecturer 

HONORARY      CURATORS 

Textiles,  Lace  and  Embroidery Mrs.  John  Harrison 

Oriental  Pottery  Mrs.  Jones  Wister 

Oriental  Carpets Charles  F.  Williams 

European    Porcelain    Rev.  Alfred  Duane  Pell 

Arms  and  Armor   Cornelius  Stevenson 

Furniture  and  Woodwork  Gustav  Ketterer 

Musical    Instruments    Mrs.  W.  D.  Frishmuth 

Prints,  Book  Plates  and  Historic  Seals Charles  E.  Dana 

Numismatics F.  D.  Langenheim 

Sculpture,  Marbles  and  Casts  Alexander  Stirling  Calder 

Philately Edward  Russell  Jones 


instruction    committee 


Theodore  C.  Search,  Chairman 

Charles  Bond 

Isaac  H.  Clothier 

Charles  E.  Dana 

James  H.  Gay 

Thomas  Skelton  Harrison 

John  Story  Jenks- 

Dk.  Alfred  C.  Lambdin 

Edgar  'V;  Seeler 

Jones  Wister 


William  Wood 

Mrs.  Rodman  B.  Ellison 

Mrs.  Sarah  L.  Hipple 

Mrs.  James  Mifflin 

Mrs.  Thomas  Roberts 

Mrs.  Joseph  F.  Sinnott 

Mrs.  John.  Wister 

Mrs.  Jones  Wister 

Mrs.  John  Harrison,  Ex-OfUcio 


associate  committee  of  women   to  the   board   of  trustees 


PRESIDENT 

Mrs.  John  Harrison 

SECRETARY 

Mrs.  David  E.  Dallam 


VICE-PBESIOENT 

Mrs.  Edward  H.  Ogden 

TREASURER 

Mrs.  Joseph  f.  Sinnott 


Mrs.  Edwin  Swift  Balch 
Miss  Anna  Blanchard 
Mrs.  Rudolph  Blankenburg 
Mrs.  John  H.  Brinton 
Mrs.  William  T.  Carter 
Miss  Margaret  Clyde 
Miss  Margaret  L.  Corlies 
Miss  Ada  M.  Crozer 
Mrs.  Rodman  B.  Ellison 
Miss  Cornelia  L.  Ewing 


Miss  Elizabeth  Gratz 
Mrs.  M.  Hampton  Todd 


Mrs.  Wm.  D.  Frishmuth 
Mrs.  W.  W.  Gibbs 
Mrs,  Sarah  L.  Hipple 
Mrs.  J.  L.  Ketterlinus 
Miss  Nina  Lea 
Mrs.  John  H.  McFadden 
Miss  Fannie  S.  Magee 
Mrs.  James  Mifflin 
Mrs.  Francis  F.  Milne 
Mrs.  S.  P.  S.  Mitchell 
Mrs.  Daniel  S.  Newhall 

honorary    members 

Mrs.  H.  C.  Townsend 


Mrs.  John  W.  Pepper 
Mrs.  Richard  Peters 
Mrs.  Theodore  W.  Reath 
Miss  Elizabeth  C  Roberts 
Mrs.  Thomas  Roberts 
Mrs.  Charles  Morton  Smith 
Mrs.  John  B.  Stetson 
Mrs.  Cornelius  Stevenson 
Mrs.  John  Wister 
Mrs.  Jones  Wister 


Mrs.  Caspar  Wister 
Miss  Hannah  A.  Zeix 


